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Possible Strategies and Links to More Information

1. Consult your library’s copyright policy or 
relevant attorney

2. Look for content with Permission Built-In
3. Find copyright owners
4. Get permission



PUBLIC PERFORMANCE 
EXEMPTIONS

SECTION 110: LIMITATIONS ON EXCLUSIVE RIGHTS: EXEMPTION OF 
CERTAIN PERFORMANCES AND DISPLAYS

Erin Warnick
erin@afcity.net



OWNERSHIP

• Copyright is initially owned by the works creator

• Exceptions
• Works created by an independent contractor or employee

• Copyright has been sold or transferred

• Joint copyright
• Two or more authors contribute to the work

• Owned by both unless there is a written agreement to the contrary

• Rights of owners
• Reproduction rights

• Distribution rights

• Right to create adaptations

• Performance and display rights



PERFORMANCE AND DISPLAY RIGHTS

“A public performance occurs under either of three circumstances: (1) when the place where the work is 
performed is open to the public; (2) if the performance occurs at a place where a large number of 
people…may gather; (3) or, if there is a transmission that allows the public to see or hear the work” (Heller, 
et al. 157). Additionally, “Performances are public when a substantial number of people have the potential
to see or hear a protected work over the course of time, regardless of how many people actually see or 
hear it at a particular time or place” (Heller, et al. 158).

Presenter
Presentation Notes
Define: a place that is open to the public, where large numbers of people gather, or available to the public through transmission whether they are the same/separate transmissions at same/different times




PERFORMANCE EXEMPTIONS
(1) Classroom teaching

(2) Education broadcasting

(3) Religious services

(4) Charitable purposes

(5) Small business

(6) Agricultural or horticultural fairs

(7) Promote sale of non-dramatic musical works or equipment

(8) Blind or otherwise handicapped persons

(9) Handicapped persons 

(10) Non-profit veterans or fraternal organizations

Presenter
Presentation Notes
Most of Section 110 is not applicable to libraries; however there are a couple that pertain to an academic setting. 
The two sections that are applicable are classroom teaching a.k.a. face-to-face teaching and institutional broadcasting/distance education




FACE-TO-FACE EXEMPTION

Section 110(1): “performance or display of a work by instructors or pupils in the course of face-to-face teaching activities of a 
nonprofit educational institution, in a classroom or similar place devoted to instruction, unless, in the case of a motion picture or 
other audiovisual work, the performance or the display of individual images, is given by means of a copy that was not lawfully 
made under this title, and that the person responsible for the performance knew or had reason to believe was not lawfully made;”

• Sometimes called the “face-to-face teaching exemption”
• educational purpose to the performance is required

• not used for entertainment purposes

• Attendance is limited
• Pupils

• Guest lecturers

• Instructors

• Not open to general public

• Must take place in a setting devoted to instruction
• Classroom

• Library (viewing room)

Presenter
Presentation Notes
The Copyright Act defines face-to-face teaching as students and instructor are in same general area of building, not necessarily the same room
Entertainment purposes: rewards for good behavior or you just don’t feel like teaching today because you were out all night celebrating at a work conference
Library viewing room recommended audience, between 4 and 8




GUIDELINES: USE OF AV MATERIALS IN LIBRARIES

• Viewing rooms should be small

• No charge

• “Play-only” equipment

• Library equipment may be used in library only

• If you think that somebody is doing something they shouldn’t be, stop them

Resource: Librarian’s Copyright Companion by James S. Heller, Paul Hellyer, & Benjamin J. Keele



DISTANCE ED.
Section 110(2): “except with respect to a work produced or marketed primarily for performance or display as part of mediated instructional activities 
transmitted via digital networks, or a performance or display that is given by means of a copy or phonorecord that is not lawfully made and acquired 
under this title, and the transmitting government body or accredited nonprofit educational institution knew or had reason to believe was not lawfully 
made and acquired, the performance of a nondramatic literary or musical work or reasonable and limited portions of any other work, or display of a 
work in an amount comparable to that which is typically displayed in the course of a live classroom session, by or in the course of a transmission, if—

(A)the performance or display is made by, at the direction of, or under the actual supervision of an instructor as an integral part of a class session 
offered as a regular part of the systematic mediated instructional activities of a governmental body or an accredited nonprofit educational institution;

(B)the performance or display is directly related and of material assistance to the teaching content of the transmission;

(C)the transmission is made solely for, and, to the extent technologically feasible, the reception of such transmission is limited to—

(i)students officially enrolled in the course for which the transmission is made; or

(ii)officers or employees of governmental bodies as a part of their official duties or employment; and

(D)the transmitting body or institution—

(i)institutes policies regarding copyright, provides informational materials to faculty, students, and relevant staff members that accurately 
describe, and promote compliance with, the laws of the United States relating to copyright, and provides notice to students that materials used 
in connection with the course may be subject to copyright protection; and

(ii)in the case of digital transmissions—

(I)applies technological measures that reasonably prevent—

(aa)retention of the work in accessible form by recipients of the transmission from the transmitting body or 
institution for longer than the class session; and

(bb)unauthorized further dissemination of the work in accessible form by such recipients to others; and

(II)does not engage in conduct that could reasonably be expected to interfere with technological measures used by copyright 
owners to prevent such retention or unauthorized further dissemination;

Presenter
Presentation Notes

Briefly, 2002 TEACH Act (Technology, Education, and Copyright Harmonization Act) broadened the permitted materials available for transmission
Performance must be under the supervision of the instructor and an integral part of the class session
Post-secondary schools must be accredited
Directly related to teaching
Limited to students of the class or governmental employees
Copyright policies must be instituted
Needs to be protected against re-transmission and retention




DISPLAYS

• First sale doctrine allows the owner of a lawfully acquired copy to publicly display that copy

• Does not include public performances

• Can’t show performances without permission from copyright owner

• Can get a performance license (Movie Licensing USA)



RESOURCES

• Project Gutenberg

• https://www.goodreads.com/shelf/show/creative-commons

• https://www.goodreads.com/list/show/9437.Free_Creative_Commons_Novels

• http://smallbeerpress.com/creative-commons/

• Margie Palatini - http://www.margiepalatini.com/whats-l3-2/readers-theater

• Tim Rasinski - http://www.timrasinski.com/presentations/readers_theater_sources.pdf

Check author’s websites. Often authors will have a “Teacher Resource” page on their website. 

https://www.goodreads.com/shelf/show/creative-commons
https://www.goodreads.com/list/show/9437.Free_Creative_Commons_Novels
http://smallbeerpress.com/creative-commons/
http://www.margiepalatini.com/whats-l3-2/readers-theater
http://www.timrasinski.com/presentations/readers_theater_sources.pdf


QUESTIONS?

Erin Warnick
American Fork Library

erin@afcity.net



3D PRINTING IN LIBRARIES

• Original creator of CAD file has ownership.

• As long as not infringing in the first place.

• Maybe multiple creators.
• Owner allowed to determine usage.

• Covered by copyright but may choose to license.
• Library safeguards:

• Section 108:  provided warnings are posted, libraries are not liable for patron 
usage or infringement.

Presenter
Presentation Notes
Like all items covered by copyright, CAD files are protected as soon as they are created.  For 3D printed items, copyright ownership lies with the original creator of the CAD file that is used to create the three-dimensional object when it comes time to print the file.  Creation of a CAD file, however, does not mean that the original creator did not break copyright, patent, or trademark laws.  For 3D projects that are created as joint works, then any creator can engage in the exclusive rights without the permission of the other author (It's up to the authors to determine how royalties will be shared). The library would only need to get permission from one author to print and/or host these 3D files. 

Owners of these files may give up some of these rights by choosing to license their work.  Popular CAD repositories like Thingiverse will include this information on the design’s webpage.  Creative Commons (CC) licenses is a public copyright licenses that enable the free distribution of an otherwise copyrighted work. A CC license is used when an author wants to give people the right to share, use, and build upon a work that they have created.  Extra restrictions may be applied to limit the scope of use, reuse, or commercialization of the licensed item. 

Section 108 of the copyright law may be applied to 3D printers but based on my sources, this has yet to be tested in the courts.  According to Section 108, users are responsible for ensuring that items being printed do not infringe on intellectual property rights and libraries are not liable for providing this equipment as long as notice is posted information patrons of this.  Intellectual property law and 3D printing is still a new area to be explored so we may begin to see the laws start to adapt to this new technology.
 
Library policies regarding use of photocopiers are typically applied and worked into policies about 3D printers, thus putting the onus of infringement on the patron rather than on the library. The Marriott Library's 3D printing form asks patrons "To agree that my print does not violate intellectual property rights." And that "I understand Marriott Lib is not responsible for failed prints." It maybe prudent to update  the policy further so that  "I warrant that I'm the original creator of the file that will be used to make the print"

The Magna Library has adopted a similar policy on 3D printing.  The following designs and objects will not be accepted:
·         Any item prohibited by local, state, or federal law.
·         Any item that is determined to be unsafe, harmful, or dangerous or poses a threat to the well-being of others.
·         Any item judged to be obscene or inappropriate for the Library environment.
The Magna Library reserves the right to refuse any 3D printing requests.
The user is responsible for ensuring all designs are within compliance of all copyright and property laws.  The printer may not be used to reproduce material that is subject to copyright, patent, or trademark protections.

A separate, but related issue is patron scanning items using a 3D scanner and then printing those items from the resulting CAD file.  The copying of a copyrighted work by a patron in a library would be part of Section 108. The library would need to place the usual signage on the 3D scanner. If the scanning resulted in a file then used for printing, this is where the library would warrant that the person requesting a 3D print is the copyright owner and can grant permission, especially if the 3D service includes file hosting.�

�





MYTH DESTROYERS: COPYRIGHT 
FOR DIGITAL COLLECTIONS

REBEKAH CUMMINGS, ULA COPYRIGHT EDUCATION COMMITTEE

J WILLARD MARRIOTT LIBRARY, UNIVERSITY OF UTAH

ELIZABETH MILES, ULA COPYRIGHT EDUCATION COMMITTEE

UTAH LIBRARY ASSOCIATION CONFERENCE

MAY 18, 2017

Adapted from the Public Library Partnership Project Curriculum and shared under 
Creative Commons Attribution-Non-Commercial 4.0

Presenter
Presentation Notes
Rebekah - For our presentation, we’re going to talk about determining the copyright status of cultural heritage materials in our collections. 

We'll be talking about some of the concepts that have been discussed today but we're also going to put those principles into practice by thinking about how we can apply copyright law to items in our collections.

https://creativecommons.org/licenses/by-nc/4.0/


WHAT KINDS OF MATERIALS ARE WE TALKING 
ABOUT? 

• “Special” collections

• One of a kind items

Pamphlet advertising "Montana Free homestead land" 
published by the Great Northern Railway, 1912. Image 
credit: Montana Historical Society Research Center

Coach Romney in 'Counselor at Law,' 
1930s. Image credit: Harold B. Lee 
Library, Brigham Young University

Presenter
Presentation Notes
REBEKAH 

When I say that we are going to talk about cultural heritage items, what are we talking about? 

Items where the copyright status isn’t readily available. 




UNDERSTANDING COPYRIGHT STATUS HELPS: 

• Libraries determine…

• What content to digitize 

• What level of risk the digitized content might pose

• How to license content appropriately

• Users determine what they can and cannot do with digitized content

Presenter
Presentation Notes
REBEKAH 

Some people have said to me that there is no way they have time to determine copyright status for everything in their special collections. They may even just have a generic statement in the rights section that says something like if they want to use or reproduce the item, they must contact the special collections department.” 

But I would argue that if we are considering taking the time to digitize items and put them online, we also have a responsibility to do a basic copyright assessment and convey the status of the items to the best of our ability. 

By licensing content appropriately, we can convey knowable information to our patrons and encourage use of our collections. 

Can they use the image in a PowerPoint presentation? Can they print it on a shirt? In some ways, our special collections have new relevance thanks to the maker movement because users are looking for one of a kind, public domain materials from which they can create all sorts of things. And we don’t want to be the ones that limit their legal right to use that content any way they please. 





PUBLIC DOMAIN

There are five common ways that works transfer into the public domain: 

1. The copyright has expired.

2. The copyright owner published the work 1923-1977 without a copyright notice. 

3. The copyright owner failed to renew copyright status. 

4. The copyright owner deliberately places – or dedicates – his/her work to the public domain using a 

CC0 Creative Commons waiver. 

5. The work was born in the public domain. 

Presenter
Presentation Notes
ELIZABETH

The first step in a copyright assessment is figuring out whether or not the item you are assessing is still protected by copyright. 

Usually when we think about public domain though, we often only think about works before 1923, when in reality there are several ways that work can enter the public domain. 

So let’s tackle these one by one. 



1. THE COPYRIGHT HAS EXPIRED

• Published works before 1923

• Unpublished works – Life of the author + 70 
years. 

• Unpublished work, no author/death date 
unknown, 120 years from date of creation. 

Pride and Prejudice –
published 1813

Diary of Bathsheba W. Bigler
Smith (1822-1910), 1849

Anonymous letter, 1770’s

Presenter
Presentation Notes
Elizabeth – When the copyright expires, the work may enter the public domain.  Many of us have the magical date of 1923 in our head when we talk about expired copyright. 

That date applies to published works, like books. 
For unpublished works created in the United States, the copyright expires 70 years after the death of the creator.  
If the creator is unknown, for unpublished works created in the United States, the copyright expires 120 years after the date of creation. 

Here are three examples of items that may be considered in the public domain:

1.) Pride and Prejudice – a book published in 1813, well before 1923. [Click]
2.) Diary (it is unpublished and was created in the United States by a known author who died in 1910).  So 70 years after the author’s death, in 1980, the copyright expired.  [Click]
3.) Anonymous letter, written in the United States well over 120 years ago. 



2. THE COPYRIGHT OWNER PUBLISHED THE WORK 
1923-1977 WITHOUT A COPYRIGHT NOTICE

Presenter
Presentation Notes
Elizabeth – 

If a work was published in the United States between 1923 and 1977 without a copyright notice, the work may be considered public domain.  

If you look at a work like A Wrinkle in Time, it was published in 1962 with a copyright notice. So you couldn't just print a whole bunch of copies of A Wrinkle in Time and pass them out at your library or digitize the book and place it online. 

There are many works, however, including movies such as “A Star is Born”, “It’s a Wonderful Life,” and “Night of the Living Dead”, which were published without a copyright notice.  You’ll notice they are some of the most distributed movies. 



3. THE COPYRIGHT OWNER FAILED TO RENEW 
COPYRIGHT STATUS

Pleasant Grove 
Review, 1960

• Between 1923-1963, rights holders had to renew their copyright status after a certain amount of years. 

• Check online with the Copyright office.

Presenter
Presentation Notes
Elizabeth – 
Another law that works in our favor with special collections is the law that said that copyright owners were required to renew their copyright status in order to extend copyright to a “second term.” 
Many copyright holders didn’t do that, so the material out there published prior to January 1, 1964 that was under copyright and not renewed may now be considered the public domain. 

John Herbert was working on newspaper digitization and did a search for copyright renewals of all the newspapers in Utah as part of Utah Digital Newspapers, the digital newspaper project. He found only two newspapers in Utah that seemed to have renewed their copyright between 1923 and 1963, so he felt free to digitize and make available almost all of the newspaper content in this state through 1963 without seeking permissions. 



4. COPYRIGHT OWNER DEDICATES THEIR 
WORK TO THE PUBLIC DOMAIN

Presenter
Presentation Notes
Elizabeth – 
Many copyright holders are now choosing to dedicate their work to the public domain through the use of creative commons licenses and waivers. 

This cute picture of a kitten from Flickr. It’s a creative work and is automatically covered by copyright. Let’s say the person who took the picture is 20 and lives to be 90 (another 70 years). Since copyright lasts for 70 years after the death of the author, this photograph would not enter the public domain until 2156. But by putting it in the public domain, anyone can use it. 

There are also other licenses that creators can use to authorize others to use their works.  



5. THE WORK WAS BORN IN THE PUBLIC DOMAIN

Documents created by the federal 

government and its employees as part of 

their jobs are not protected by copyright. 

WWII Poster; NARA

Presenter
Presentation Notes
Elizabeth – 

Documents that were created by the United States federal government are also not protected by copyright. 


http://research.archives.gov/description/516016


AGH! I CAN’T REMEMBER THAT!

• Cornell Copyright Chart: http://copyright.cornell.edu/resources/publicdomain.cfm
• ALA Copyright Digital Slider http://librarycopyright.net/resources/digitalslider/
• Copyright Genie: http://librarycopyright.net/resources/genie/

Presenter
Presentation Notes
Elizabeth - 
So in the past 15 minutes I’ve thrown a lot of numbers out at you. 

Unpublished works – Life of the author, plus 70 years 
Anonymous unpublished – 120 years from the date of creation (lots of special collections material!!) 
Published works – before 1932 
1923 – 1977 – No copyright notice 
1923 – 1963 – Published with notice, but not renewed 


http://copyright.cornell.edu/resources/publicdomain.cfm
http://librarycopyright.net/resources/digitalslider/
http://librarycopyright.net/resources/genie/


OPTIONS FOR COPYRIGHTED WORKS

“Red cross volunteers with baskets of food for troops at the Logan O.S.L.R.R. Depot” 
Utah State University (1919, unpublished, no creator) 

Presenter
Presentation Notes
Rebekah – 
You’ve done your assessment and you can't definitively say that something is in the public domain. What do you do about items that are either under copyright or might be under copyright? 


_________

Unpublished, 1919, no known creator. Potentially enters the public domain in 2039. 

http://digital.lib.usu.edu/cdm/ref/collection/USU_Photos/id/1650

Rights Statement: Reproduction for publication, exhibition, web display or commercial use is only permissible with the consent of the USU Libraries photograph curator, phone (435) 797-0890




1. WAIT! 

• Published after 1923: Wait!

• Unpublished, creator died after 1946: Wait!

• Unpublished, anonymous, and after 1896: Wait!

• Published 1923-1977 with a copyright notice: Wait! 

• Published between 1923-1963 and they renewed their 

copyright: Wait!

Image credit: Los Angeles Public Library

Presenter
Presentation Notes
Rebekah - For items that are under copyright or might still be under copyright you basically have three options. 

Your first option is to wait until the copyright of an item expires just know that for some items you will be waiting a really long time. 




http://photos.lapl.org/carlweb/jsp/DoSearch?index=z&databaseID=968&terms=0000056309



2. GET PERMISSION

• Try to identify the copyright holder (creator or publisher) and perform “due diligence.” 

Managing Digital Audiovisual Resources: A Practical Guide for Librarians, by Matthew C. Mariner

Presenter
Presentation Notes
Rebekah - Your second option for copyrighted works, is to try to get permission from the copyright holder. 

Due diligence checklist. 

A judge will view this favorably if you document everything and show that you performed your due diligence in good faith. 



WHAT CONSTITUTES DUE DILIGENCE? 

Presenter
Presentation Notes
Rebekah - Not all due diligence searches will be equal. 

Act in good faith and document everything!!!! 



• You’ve tried, you’ve documented, 

but you can’t find or identify the 

author or publisher of a work.

• Take heart. 

Photo credit: University of Southern 
California

Presenter
Presentation Notes
Rebekah - For older materials, it may be impossible to identify and locate the copyright holder.




ORPHAN WORKS

• Many institutions have chosen to digitize or use 

“orphan works.” 

• Determine your institution’s comfort with accepting 

some risk. 

• Some institutions are riskier than others. 

“War Orphans” – Brigham 
Young University

Presenter
Presentation Notes
Rebekah - These works without a known or accessible copyright holder are called orphan works and they represent a huge portion of works that are eligible for copyright. 

This is the part of the presentation where you may get a little nervous...



NEW YORK PUBLIC LIBRARY

• The New York World’s Fair of 1939 and 1940.

• Corporation in charge of the fair donated 2,500 boxes of documents and 12,000 

promotional photographs. 

• Heavily used collection.

• NYPL staff performed a good faith effort to locate a copyright holder but could not. 

• So they digitized the collection and put it online.

• So far, no rights holder has come forward. 

Presenter
Presentation Notes
Rebekah -  Let's consider for a moment a case study from the New York Public Library

They talked to their legal council and weighed the risk of digitizing the collection. 

Unpublished, no known author, 1940 - Public domain in 2060. 



ITUNES “EDUCATION APP OF THE YEAR” 2011

Presenter
Presentation Notes
Rebekah - But having the collection online has paid dividends to scholars, researchers, and history buffs. The collections are used more than ever before, less people are handling the fragile material in the physical collection, and NYPL was even able to create a super cool app about the World Fair that won the iTunes “Education App of the Year” award in 2011. 



3. SECTION 107 (FAIR USE) 

Courtesy Mary Minow via Peter Hirtle 

Presenter
Presentation Notes
Rebekah - The third option for using copyrighted works is FAIR USE. We are so lucky to have this as part of copyright law because it allows us to use copyrighted works for some purposes, some of the time. 

The bad news is that the only way to get a definitive answer on a articular case is to have it resolved in federal court. Judges have a great deal of freedom in fair use disputes. Four factors are taken together, not one by one. 

Four factors hang together, they are not taken one at a time, and they are not all weighed equally. 



RECAP – OPTIONS FOR COPYRIGHTED WORKS

1. Wait until the item is clearly in the public domain.

2. Get permission from the rights holder… but remember orphan works.

3. Consider fair use options. 

Presenter
Presentation Notes
Rebekah 



WHAT’S THE WORST THAT CAN HAPPEN? 

Surnames Danell-Darcy, Montana Memory Project 

Presenter
Presentation Notes
Rebekah – 
Let's say your institution chooses to get a little risky and to digitize orphan works after performing your due diligence search. 
What's the worst that can happen? 

http://www.mtmemory.org/cdm/ref/collection/p103401coll11/id/14107




TAKE DOWN NOTICE

• Copyright owner should provide official notice to the person posting the infringing 

material. 

• If the notice is legal and legitimate you must, act “expeditiously to remove, or 

disable access to” the allegedly infringing material.” (17 U.S.C. § 512 (c)(1)(A)(iii))

Presenter
Presentation Notes
Rebekah -- If you are doing a fair use assessment and putting copyrighted material or orphan works online, the worst thing that can happen is that you are issued a take down notice. 

If the take down notice is legitimate, you must take down the infringing material within 10 days. 

This wouldn't be a great thing because it uses a lot of resources to digitize collections and put them online. We don't want to put them up if we are going to have to take them back down. 

But that's probably not going to happen. 



HathiTrust

10 or less take-down notices in their existence

New York Public Library

An average of 10 a year but they are often invalid 
and don’t take the materials down. 

Note: These institutions have a high risk tolerance 
and are extremely high-profile. Chances are you 
will never get a take-down notice! 

Presenter
Presentation Notes
Rebekah & Elizabeth - Some larger institutions have taken a riskier stance when it comes to digitizing material and putting it online. 

In the HathiTrust’s entire existence, they have received ten or less take-down notices. 

That being said, be mindful about likely sources of pushback: i.e., content related to public figures, produced by famous people, etc. Or privacy issues like children or protected populations. 

Different institutions will have different comfort levels with risk. 




WHAT ABOUT THE DIGITAL COPY?

An institution should not claim copyright on digitized content 

when the original is in the public domain.

(Bridgeman Art Library v. Corel Corp.)

Presenter
Presentation Notes
Rebekah - Bridgeman Art Library v. Corel Corp States District Court for the Southern District of New York, which ruled that exact photographic copies of public domain images could not be protected by copyright in the United States because the copies lack originality. Even though accurate reproductions might require a great deal of skill, experience and effort, 

- the key element to determine whether a work is copyrightable under U.S. law is originality.

When you alter a public domain work, only the alteration may be protected by copyright. 
And only if the alteration meets the copyright law’s originality and creativity requirements. 





FINAL THOUGHT

Does your deed of gift form include a provision for 

digitization and online reuse of donated resources? 

Should it? YES. 

Presenter
Presentation Notes
Elizabeth



THANK YOU!

Adapted from the Public Library Partnership Project Curriculum and shared 
under Creative Commons Attribution-Non-Commercial 4.0

Please share, reuse, and adapt! 

Presenter
Presentation Notes
Elizabeth – We also want to thank Amy Rudersdorf and Franky Abbott…

https://dp.la/info/about/projects/public-library-partnerships/
https://creativecommons.org/licenses/by-nc/4.0/


QUESTIONS? 

Presenter
Presentation Notes
Elizabeth



COMMON COPYRIGHT QUESTIONS FROM PATRONS

• Can I scan a book and put it online?

• Am I free to use this test/measure in a study? (How about just for an in-class project?)

• How do I know what use I can make of my own publications?

• Can I use this in my online class?

• Can I photocopy in-copyright documents at will if they’re only for use by my students?

• Do I need permission to quote a magazine article, and if so, do I get permission from the magazine or 
the author?

• Can a book title be copyrighted?

• ... and the meta-question: “Why is your answer different from the other answer I got?”
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